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Assignment # 5: A brief reaction to John Frame’s, “Contemporary Worship Music”: A Biblical Defense.
Ever since I remember myself as a Christian, in the Seventh-day Adventist church, music has always been an Issue of discussion.  There have been many fights over the issue; books have been written and sermons have been preached just in an attempt to bring some substance and resolution to the conflict that music has caused, but even until now, most of those efforts have been seen as worthless.  Especially, in the context of music, the rage has mainly been between contemporary church worship music and the traditionally conservative hymns.  Which one is appropriate and closet to the Scripture?  Which one of these two types of music should be used in our churches?  To these questions, there are many different opinions and claims of scriptural ramifications, but where do we go from here? 

In his book, “Contemporary Music and Worship,” John Frame goes into details in defending the essence of CWM.  Frame’s defense seeks to sort out some of the issues surrounding CWM in the minds of both the modern thinker and also the conservatives.  In it, he fearlessly takes on the academic establishment, names names, and accuses academics of "shoddy argumentation," "carelessness in research," unethical scholarship, "aesthetic snobbery," of "sheer stubbornness," and of being "locked in cement," in their harsh criticisms of worship choruses and contemporary songs.  Frame's discussions of the issues, were both lucid and educational. He deals directly and squarely with the main (all of) the objections leveled at choruses—the partisanship, egotism, pragmatism, consumerism, insignificance, emotionality, anti-intellectualism, and musical chauvinism commonly associated with choruses.  If I were to summarize the content of this book, I would use two sentences: (1) CWM is the mere testimony of God’s profound act of grace in the lives of the believing Christian.  (2) CWM is geared at the spiritual and experiential edification of the believer, rather than the experience of someone else, thus elevate them to witness to others, the love of God to the unbeliever.   

Personal Reaction

There are a few issues regarding this type of worship music that I am somewhat still concerned about.  In some congregations that I have gone, CWM was a distinct distraction in light of edification.  On the contrary, there are many congregations that I have been and CWM was directly and absolutely what I needed.  Then it was foremost edifying.  The disparity was in clarity and predominance given to the hearing of the words.  Therefore, upon this point, I would like to agree with Frame that the hymns are just tradition and CWM is just as powerful in the uplifting of the soul.  In fact, when he pointed out this point in the last portion of his book, he drove the fact home that the issue here should not be whether or not CWM is appropriate, by whether it is done in the right context appropriately. 

Frame is promoter of blended worship and of retaining both choruses and traditional hymnody. He acknowledges that choruses lack adequate doctrinal coverage, fail to challenge mature believers sufficiently, and are musically monotonous at times. Nevertheless, he asks, "Why don't critics give choruses their due?" He insists that some choruses are better than some hymns.  Looking at this point, it is very imperative at this moment to credit his work.  

One of the things in Frame’s course is that he argues that there is actually more emphasis on reformation, and on the critique of tradition, than there is upon respect for tradition, in the Bible.  Jesus for the most part affirmed “freshness” more than the attempt to stick to tradition and in the process loose the whole sense of the issue.

However, when he comes the issue of evangelism, he seems to be a "seeker sensitive" person, rather than to be "seeker driven."   At the same time, he vie we should willing be to "adjust" our worship styles as much as possible in order to nullify the trivial objections of unchurched visitors may have.  On this area, I tend to lean more to the seeker sensitive mode.  In our church worship, for someone who is visiting and searching for the Lord, will be more captured by the unity and solemnity that the traditional hymns may offer.  At the same time, in reacting to this, it is important for us all to note that if individual are coming from the world with the contemporary mindset, they are most likely looking for something that can reach them where they are and thus bring them into realization that the church can identify with their needs and in turn they feel encapsulated and loved.  

Overall, I see from the presentation of Frame’s defense, that “CWM is God-centered music and it is most scriptural truth in scriptural language” for not just the postmodern minds, but for any believer in Jesus Christ.  CWM both nurtures and prepares the individual to experience God, thus prepare one to meet the world as a witness especially the unchurched.  In addition, there needs to be room and equal flexibility on the both parts to worship and be blessed, knowing that neither style of music is infallible.  While we should show respect to tradition we need to note that, “Denominational pride turns off seekers.”  I enjoyed the book and indeed, it is a very practical and insightful resource for the sake of ministry and nurturing the church.

